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\ 8XKGLX Ccra?, 10 Ol?. 

WILLIAM KNABE & OO.'S 
CELEBRATED GOLD MEDAL 

GBAND, SQTJAEE AND ?TEIGHT 

PIANOS. 
These instrumenta have been for thirty years before 

the public, in competition with other instruments of first 
class makers. They have, throughout that long period, 

maintained their reputation among the profession and the 
pabWc as being unsurpassed in every quality found in a 
nrst-claee Piano. 

650 BKOADWAY, 
AND - 

CROSBY'S OPERA HOUSE, 

Chicago, lit. 

J. BAUER & CO., Agents. 

PECKER BROTHERS9 
PATENT . 

PLATE PIANO-FORTES. 
NO, 91 BLEECKER ST,, 

New York. 

These Piano-Fortes are the only instrument mado in 

ibis country or in Europe, with the full Iron Frame, in 

which 

All the Strings Rest upon Wooden 
Bearings, 

and in which none of the Tuning Pins go through the 
Iron Plate. 

Tho advantages gained by this arrangement aro the 
production of a 

MORE REFINED TONE, 
with 

COMBINED SWEETNESS AND GREAT POWER, 
and _ 
MORE PERFECT QUALITY THROUGH THE ENTIRE 
SCALE, and the capacity of 

STANDING LONGER IN TUNE, 
and retaining its _ 

SUPERIOR QUALITY OF TONE, 
than any other instrument. 
Purchasers will find the following words cast on the 

lea hand side of our Patent Plate: 

DECKES BBPTEEJtS' PATENT, JTJKE, 1863, 

THE 

PIANO-FORTE 
IS PRONOUNCED BY THB 

First Musicians of this City 
axd elsewhere, 

AHB ST THB 

LEADING NEWSPAPERS in the STATES 
THE 

Best Piano, Manufactured 
IST They aro used by the CONSERVATORIES 07 

MUSIC oi NEW TORE and BROOKLYN, and all the 

High Musical Schools of the country, because of their 

Immense Power, Sweetness, Brilliancy and Perfect 

Equality of Tone, Elasticity of Touch, 
and Great Durability 

WARER?OMS, 

NEAR BROADWAY. 

[Fiom the Neue Berliner Musikzeitung.] 

GERMAN COMIC OPERA. 

It is a strango phenomenon that, while 
German instrumental music can show a mass 

of compositions which may be denominated 

I humorous, German comic opera has no real 

j existence. In Dittesdorfs productions known 
i as Singspiele,* 

we find undoubtedly an un 

mistakable foundation, on which German j 
comic opera might have been developed, 
but that is. a process it never underwent. 

Mozart's Behnonte und Constanze is a work! 

bearing in every respect the stamp of divine 

genius, but the words of the more serious 
airs aro not in accordance with the spirit of 
our own times; in the Zauberfl?te, as in the 
dramas, of Shakspeare, the most elevated 

sentiments advance hand in hand with the 
comio element; and, finally, Figaros Hoclueit 

?we make the n*s*rtion at the risk of being 
branded as heretics?is an Italia?i opera, 
written in the style of the period* by the 
greatest of German operatic composers. 

After Dittesdorf, the class of composition 
which might bo termed German comic opera 
continued to grow flatter and flatter, sinking 
into the Singspiel, and eventually the farce, 
where music merely existed on sufferance to 

accompany the refrain. Shenk's Dor/barbier 

may, in its day, have been considered enter 

I taining enough, but, for originality, charac 
ter, masterly coloring, and artistic applica 

I tion of available resources, it cannot for a 
moment be compared with Dittesdorf's Doc 
\ tor und Apotheke, f 
I What Kauer composed for Das Donauweib 

I chert, and what Wenzel M?ller wrote (more 
I particularly the musicin_Baimund's farces), 

j was simply ballads of a higher Order than 

j usual, permeated, it is true, by a touch of 
almost poetic sentimentality,g but not suffi 
ciently robust or vigorously national to take 
permanent root. The pleasing tunes: 

" 
So 

leb; denn wohl, du stilles Haus," "Br?der 

lein fein " (at which even Heine used to. go 
nto ecstacies, as he could truly do when he 

chose), and the song of the Dustman, so 

popular in their day, their popularity being 
equalled perhaps only by Gellert's poems in 
the last century, are forgotten ! They mod 
estly retired before the coarse farce-music, 

which, saucy and brazen, appeared in the 

wake of Nestroy's muse, and that of his suc 

cessors, and which in its turn is now dis 

placed by the productions of the present 
period. Perhaps, had Wenzel M?ller collected 
his pleasing and agreeable little melodies in 
a comic opera, instead of scattering them 

with a lavish hand about the farces of Eai 
mund and others, he would still be at home 
in many theatres whence "grand" opera, 
and low opera have not yet driven away 

everything else; but his music disappeared 
with the pieces for which he wrote it. 

Perhaps Lortzing might have been the 
man to elevate German comic opera, if, in 

the first place, his miserable circumstances 

had not prevented his ever developing his 

powers; if he had not been too much of a 

. * If wo allude to Hillor's Singspiele only in a note, it is 
not ueoaase we do not proper y appreciate tho merit of 
that admirable composer, but because we do not find 

prominently marked an individual and yet at the same 
time genuinely national style, such as that whioh, for in 
stance, in Dittcsdori's Doctor und Apotheke even at ho 

prcsont day exerts an absolutely overpowering offoc , 

though, of course, only on tnose who hay9 still a sense 
of stylo, is. B.?Singspiele are light pieces with songs 
mtersper3ed.--XBAH&&ATOB.) ...... 

t Cimarosa's Matrimonio Segreto is written in the same 

stylo. We must look to tbo difference in the matter 
rather than the form. 

t The air, "Der Wejn ist eil Sp ciflcum;" the wo 
men's duot in the second act; tho /male of the latter; 
and the concerted piece, "Ich Din von der Polizei," in 
the last act, must indisputably bo called o'assic. 

? 41 Ha'f-and-half poetry is dangerous to real poetty," 
as Grll parzor admirably observes in his poem on Vi 

enna, the " Capua of the intellect." ..?..> 
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dilettante as regards bis treatment of form; 
and if his worthy colleagues, the respected 

Kapellmeister, had not, instead of encoura 

ging, looked patronizingly down upon him, 
though most of them were unable to write * 
ten bars of music like that which sparkles 
all through his Waffenschmied, and Gzaar 
und Zimmei-mann, (The biography of this 
composer is one of the saddest leaves in the I 
history of German musioians !) Nicolai's 
Lustige Weiber is indisputably the best thing 
in the way of comic opera that has been 
composed in Germany during the present 
century, but it is the production of an ec 
lectic, influenced by noble aspirations, and 
striving gradually to get rid of the impres 
sions produced by the Italian school. After 
the Lustige Weiber, Flotow's Stradella and 

Martha must be considered as very success 

ful comic operas; but the music is not Ger 
man music; it is an eclectic specimen, put 
together with great taste, of all kinds of 
styles. The best numbers in both operas 
have a decided leaning to French models. 

What has since been offered by Herr von 
Flotow and others to the German public 
scarcely, with a 

very 
few exceptions, and 

those not exceedingly brilliant ones, de 
serves the name of vocal music, far less that 

which its composers claim for it! Of the 
mere imitations of Parisian models we will 
not say a word. 
How is this phenomenon to be explained ? 

The nation which asserts that it is the only 
nation possessing genuine humor; nay, the 

only nation understanding it, has for thirty 
years produced no national comic opera ! 

If we would examine into the reasons, we 
are nearly always told: no book that was 
anything like respectable could be procured, 
and, therefore, no good comic opera could 
be composed. Let us grant this reason to 
be a valid one; how is it that the humorous 
nation par excellence did not possess a truly 
comic author who could write such a book ? 
To what class do the Possen or farces be 

long, of which a fresh one starts up every 
, week, and for which there is so large a con 

sumption of 
" musio ? " Among the authors 

of these farces, among the representatives 
of "superior imbecility," as it has been 
termed, is not there one, who, once in a 

way, could put a little common sense in 

sprightly verse ? Let us cast a glance on 
our much reviled neighbors, the French, in 
whom many rigorists among us deny the ex 
istence of aught like "high natural gifts 

" 

in the way of music, or anything like "pro 
found" intelligence, and whose comedies 
and oomic operas, they assert, are not suited 
to the German character. In the first place, 
the French can boast of comic operas such 
as Le Macon, La Dame Blanche, and Jean de 

Paris, which have been acknowledged to be 
in every respeot models by all musicians and 
lovers of musio who do not stand up for 
tragic opera only (this is a point which we 
will discuss more at length presently); in 
addition to these, their composers have pro 
duced, moreover, Le Postilion de Longjumeau, 
La Part du Diable, and Le Domino JSfoir, 
whioh are admirable works, though they 
may not be entitled to the appellation of 
classic* But this is not all; even the last 
'twenty years, so utterly unfertile in Ger-1 
many, have in France given birth to many ' 
very meritorious works of the class we are 

discussing. We will not dwell upon the 
small genre pictures: Bon Soir, Monsieur 

Fantalon; Monsieur et Madame Denis, and 

La Chanson de Foriunio (in our opinion the 
most successful operetta Offenbach ever 

wrote), because they are sufficiently known 
in Germany; we will speak of a three-act 

opera by Reber, because it affords in its en 
tire plan, that is to say, in the words as well 
as in the musical treatment, the most bril 

liant proof that, without frivolity, withoxit 
immorality, and without certain piquant ad 
ditions, to which we will not allude more 
nearly, as our doing so would, at the present 
moment, be attended by no advantage, it is 
possible to produce an excellent opera, and 

because, despite 
the admirable .things it con - 

tains, and'Nthe great success with which it 
met thirteen years ago in Paris, the opera in 

question is utterly unknown in Germany. It 

is called Le Pere Gaillard In the first 
place, the subject has been admirably chosen 
and is taken entirely from every-day life. A 

wine merchant,! possessed of a small estate 

in the country, and the author of some 
merry little songs, lives most happily with 
his wife, and on good terms with all his 
neighbors. He is well off, thanks partly to 
his own labor and partly to the liberal pay 
ment he receives for a foster-son, sent in his 
tenderest infancy mysteriously to him. A 
Paris Savant, who often flies from the tur 
moil of the capital, and seeks renewed health 
and amusement at Per1! Gaillard's, takes a 

particular interest in the boy, and on re 

marking that the latter, as he grows up, and 
the young daughter of his host, are fond of 
each other, on his death-bed "appoints Pere 

Gaillard his executor. The action begins at 
the moment the relatives of the deceased 
come to Pere Gaillard's, for the purpose of 

being present at the reading of the will; 
they include an old military man and, his 
wife (a lady in whom Gaillard*s wife thinks 
she perceives a striking likeness to her own 

foster-son); a gentleman somewhat reduced 
in the world, etc The two men, finding 
from Gaillard's account of his connection 
with the old Savant, that the property in all 
likelihood is not left to them, resolve, from 
a spirit of revenge and envy, to excite Gail 
lard's suspicions as to his wife's fidelity. 
They prove to him that, as he has himself 
long believed, his foster-son is the son of the 
old Savant, and that the visits of the latter, 
before the birth of the boy, to Gaillard's 
house, were intended not for Gaillard him 
self but for his wife. By means of ma 
licious allusions, and perfidious interpreta 
tions of little incidents, perfectly harmless 
in themselves, but capable of a certain sig 
nificance when spitefully made to bear upon 
one another, they pour poison in the honest 
man's heart. Thus, when, on the will being 
opened, he is found to be the principal heir, 
and when, moreover, a sealed letter is dis 

covered, addressed to Madame Gaillard, and 
to be handed to her alone, Gaillard is con 
vinced of the lady's guilt, without seeing 
that this public act of confidence in him. is 
a proof of the contrary. When, lastly, his 
neighbors, who have made arrangements to 

give him an especial testimony of their re 
spect, assemble at his house, and begin 
whispering together mysteriously, he fancies 
he perceives the proof that his domestic 
misfortune is already generally known, and 
suddenly declares to the relatives that he 
will not accept the inheritance. He forbids 
his daughter to think of a union with his 
foster-son; after previously persuading his 

man servant to marry the maid, he induces 
him to give up the match; and introduces 
disunion and confusion into the entire house 
hold. His jealousy and rage at last burst 
forth on his meeting his wife at the moment 
she is holding the mysterious letter in her 
hand. He wants to see it. She refuses to 
let him do so, on the ground that it concerns 
a third person, a lady, without whose per 

| mission she dare not even let him know the 

I contents. He insists, and a passionate" scene 
! ensues, but, at the right moment, he awakes 
to the consciousness that a man who has 
lived for twenty years happily with his wife, 
I ought not to ̂ield to contemptible suspicion 
I excited by those who are envious of him, ' 
and thus "all at once destroy his domestic 
! happiness; nay, he himself gives the letter 
to the lady?to the wife of the old officer, a 
lady whose confidence was enjoyed, in days 
of misfortune before her marriage, by the 
old Savant. The letter contains certain in 
formation which the reader will easily guess. 
Pere Gaillard is once more himself; with 
lfght and joyous hand he arranges what he 
his thrown into disorder; and his neighbors 
and friends, wishing to pay him a particular 
ma"k of distinction, appoint him (unless we 
are mistaken) mayor, but he thankfully de 
clines the honor, begging them still to be 
stow their, friendship on him as an inde 

pendent man. 
We have purposely gone into the book at 

such length because it belongs to that class 
of work for which there are plenty of sub 
jects in Germany; because it enters so tho 

roughly into the feelings and life of the 
middle classes, and because the point more 

especially to be proved was that we, who 
boast with justice of a higher kind of life 
among our middle classes than is to be found 

among those of other nations, have not 
understood how to profit by it, as well as 
the author of the French libretto has under 
stood to profit by that of his country. 

Of the music, we cannot speak at equal 
length, because our doing so would lead us 
from the subject of this article; we will, 
therefore, merely remark that it is conceived 
in a fresh, simple strain; that it contains 
many felicitous bits; and that it is worked 
out in a masterly manner. Let us now re 
turn to German comic opera and endeavor 
to discover why it is so utterly prostrate. 

[TO BE CONTINUED.] 

CURIOSITIES OF SOUND. 

[concluded.] 

Although a plucked string, or a string 
otherwise made to vibrate, produces sound 

by beating the air, it must be observed that 
a string is too small a thing of itself to set 
in motion such a mass of air as is necessary 
to fill a room with sound. Hence to make 
strings available for musical instruments 

they have to be so connected with larger 
surfaces as to set them in vibratory motion. 
These surfaces we call sound-boards, and in 

every stringed instrument the most import 
ant feature is this sonorous medium. The 
quality of this part of a piano, harp, violin, 
or lute, determines the entire goodness of 
the instrument. The sound-board must be 
able to take up and give out to perfection 
every vibration that every string offers to it, 
or it will not do its duty properly, and the 
instrument, of which it is almost body and 
soul, will be a bad one. 

The high value set upon venerable violins 
t It is now thirteen yeans since we heard the opera in 

Paris, and we speak from memory only. 
We must here again expressly state that we leave out 

of consideration the absolute partisans of the Cothurnus, | 


	Article Contents
	p. [249]
	p. 250

	Issue Table of Contents
	Watson's Art Journal, Vol. 8, No. 19 (Feb. 29, 1868) pp. 249-260
	German Comic Opera [pp. 249-250]
	Curiosities of Sound. (Concluded.) [pp. 250-251]
	Ole Bull in the West [pp. 251-252]
	Correspondence [pp. 252-253]
	This Is All [pp. 253-253]
	To English Riflemen [pp. 253-254]
	Watson's Art Journal. New York, Saturday, Feb. 29, 1868
	Dr. Rimmer's Statues at the Cooper Institute Art School [pp. 254-254]
	Concert at the Rockland Institute [pp. 254-255]
	Conservatory Concert at Harlem [pp. 255-255]
	"Roberto Il Diavolo" at the Academy [pp. 255-255]
	The Grand Duchess of Newyorkstein. A Tragedy in Four Acts [pp. 256-256]
	Norma in the Eighth Avenue [pp. 256-256]
	The Liederkranz Fancy Dress Ball [pp. 256-257]

	Editorial Items [pp. 257-257]
	Foreign Items [pp. 257-257]
	Music of Nature. Irish Minstrelsy [pp. 257-257]
	Heart-Beatings [pp. 257-257]
	Moritz Hauptmann [pp. 257-258]
	Back Matter



